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tent X manual #1

Unpacking and setting up Manual #1

The tent X manuals are not about setting up the tent literally but an abstract
approach to the hew-and.why it operates - a sort of mental setting up.

This manual Manual #1 is for exposed situations subject to arbitrary or
unilaterial invasion-er-hestile assertions of power by external forces or those
of the State.

For such circumstance, Manual#1l setup tries to create a balance through
the yin yang structure to add resilience and stability to plumb the sharp-
edged volatile environment. It is designed for brief sorties not long
encampments! Nonetheless we should note that the basic elements of the
tent would be the same for any environment though the configuration
would vary.
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The English historian EP Thompson wrete-exteiisively about the formation :
of history through the prism of human experience rather than institutional !
structures and their master narratives. How-subjective reality at one :
particular historical moment becomes objective reality in another is a !
process that tent X sets out to explore through engaging with lived :
realities. Tent X is a means of 'figurating' objective reality out of subjective !
reality; some of this process takes place onsite, in the tent, some of it offsite :
elsewhere. The tent schemes out processes for engaging the systems of !
power, the methods of extracting the subjective experience of such realities :
onto objective structures where they can exercise a role in the construction !
of new social realities. :
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tent X Components:




1 The Human Subject

With the tent, at first comes the human but the human inside the tent is itself
2 things:

a. a Physical Body or bare life zoé

b. a Political Subject orlegal citizen bios

This distinction between bare life and the political subject comes from
Giorgio Agamben, the contemporary Italian political philosopher who has
written about the subject of the homer sacer (sacred man), a Roman citizen
who was stripped of his rights and forced to live outside the law. homer sacer
was thus reduced to mere physical existence, bare life.

For tent X, this distinction is vital when entering the tent, as in effect it
means a de-coupling, a separation of the human body from the human
subject; this will increasingly be a key strategy in the possibility of making
new social realities. The essential thing to note is that to target the human
subject is not necessarily to target the body but to reduce it to bare life.
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Hegemony has a major role in ho

w the tent functions, how it can generate

new meanings and situations. It makes sense to devote a few more words to
hegemony to consider its importance in the tent's setup
[but you can skip this page if you want to]

Hegemony applies equally to Subjacts, Signs, Places.
Between the human subjects, hegemony effects how any individual or social
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The tent is itself a floating signifier and also the perfect container to
generate new signifiers to work argund stuck hegemonies.
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